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From the Editor
I saw a blurb last week about the popularity of historical fiction rising. On my Yahoo newsfeed? On
Facebook? That will teach me to not bookmark the page or go look right then and there. Because when I
went to try to find it, I couldn’t.
In looking for the original article, which I couldn’t find, I discovered ‘Why Historical Fiction Will Never Go
Away’, posted by Publishers Weekly on September 9, 2016. In it, Justin O’Donnell wrote:
When I interned for a local literary agency this past year, I noticed a dearth of historical fiction submissions.
In an attempt to avoid the stigma, writers called it something else, evidence they’re catching up to market
trends. On top of these concessions to rebranding, I noticed these writers had something in common: they
still drew from the same historical tradition laid down by the father of historical fiction, Walter Scott.
Scott’s Waverly pretty much established the historical fiction genre in the 19th century; he wasn’t so much
a historical novelist as he was a novelist with a theory of history.
And here is the point I want to make: historical fiction might be changing, lagging in popularity, or losing
ground in the “is it sexy?” competition, but it isn’t going away. It isn’t going away because for as long as
there are people on this Earth, there will be novelists with a theory of history. Like an albatross, the title
may be claimed by fewer writers (including Kerney), and more publishers might shy away from the genre,
but the novelists who hold to a theory of history will continue to write it.

Justin’s post is a few years older, and while he mentions it lagging in popularity, he points out that
historical fiction isn’t going away. Yay! The deeper I immerse myself in these worlds from days long gone,
the more attached I become and the more ingrained it becomes in my life - in my writing and in my life.
Our guest author in the spotlight this week, Ana Brazil, is another one that’s caught the bug to write about
peoples, places, and times of the past. Ana is offering a FREE BOOK to one lucky winner this week. Read
her author spotlight (page 4) to find out how to win a chance (or two) for Ana’s book, Fanny Newcomb
and the Irish Channel Ripper.

Trisha
texastrishafaye@yahoo.com

Quilts
Quilts aren’t everyone’s cup of tea. But I’ve always
loved old vintage quilts and quilt squares. I’d buy them
whenever I could –when I could afford them – which
wasn’t often. When I accidentally ran across a set of
three unquilted, pieced tops and a set of thirty quilt
squares in a yard sale in California – all for the unlikely
price of fifteen or twenty dollars – don’t you know I
grabbed them right up.
After driving off as fast as I could before the seller
changed their mind, I headed home where I discovered
that 27 of the 30 quilt squares had names embroidered
on them. One square said ‘From Mother, To Doris’ and
had the year ‘1934’ embroidered on the bonnet.
I knew all the names had to be connected in some way,
either as a family or by the community. Finding the names was an elusive hunt at first. It took me several
years before I tried again. By then a 1925 Athelstan Iowa census had been put online and seven of the
names were on that list.
Another few years of periodic on and off research led me to a lot of the people and descendants of the
people that had signed the quilt squares. In 2014 I made a trip to the Taylor County Historical Museum in
Bedford, Iowa and delivered the quilt squares. Over seventy people came to the Quilt Tea to see the
squares in person. Many were descendants of the women and young girls that stitched the squares eighty
years earlier.
I doubt when the women and girls created these
squares in 1934 that they knew the squares would be
a source of reigniting a sense of community so many
years later. But the story doesn’t stop there. When I
returned home to Texas, I was talking to Judy in the
bookstore about my journey with the quilt squares.
Later, she discovered a signature quilt in an antique
shop and she purchased it and hunted until she found
some descendants that she could give the quilt to.
Besides the heritage aspect that vintage quilts carry
with them through the years, they play another role
to those of us that enjoy writing historical fiction.
These quilts can also fuel stories that we write about
fictional characters enjoying their quilts, and also
inspire fictional tales based on the real women that
created pieces such as this.

Diaries, letters and vintage photographs are wonderful
for the history that they give us of the people that
walked this earth before we did. But sometimes these
historical fragments are left in small cotton and muslin
squares.
Here are a few web sites that have information on
signature quilts and their significance.
Signature Friendship Quilts
Friendship Quilts: Precious Remembrance
A History of Antique Friendship and Signature Quilts

Some of the members of the Stitch and Chatter Club, Athelstan, Iowa c.1930s
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Seeing how authors take tidbits from the past and turn them into short stories and novels is fascinating.
Crossing paths with Ana Brazil has only increased the thrill of seeing how she comes up with story ideas
and takes them in directions I wouldn’t think of. I’m so happy that I’ve met Ana through the world of
historical fiction and I look forward to reading many more of her titles in the future.
Joining us today is Ana Brazil. Stop by as she shares some of her historical fiction writing journey with us.
Ana brings an extra treat with her as this week’s spotlighted author. Ana is offering
a FREE COPY of her book, Fanny Newcomb and the Irish Channel Ripper. For a
chance to win Ana’s book, stop by the Pages of the Past Facebook group and
comment on the link with Ana’s post. (It will have the Author Spotlight: Ana Brazil
photo as shown above.) Comment on the post for a chance to win and share the
post for another chance to win. (Prize will be a print book for a USA winner or a
kindle edition for a winner outside of USA)
Drawing ends Wednesday, July 31st at midnight.
Winner will be selected & notified Thursday, August 1st.


Your book, Fanny Newcomb and the Irish Channel
Ripper, is set in New Orleans in 1889. I also see that
you also spent a summer in New Orleans researching
content for your master’s thesis. What is it about New
Orleans that draws your interest there?
I went to college & grad school in Tallahassee, and New
Orleans (only six-hours away) was always the most
exciting city in the world. A visit to New Orleans always
meant music, history, and hurricanes (both the weather &
the drink from Pat O’Brien’s).
But even though so much of the physical landscape (parks,
cemeteries, houses, commercial buildings, and churches)

of late 19th New Orleans still exists, there is so much about real-life during that historical period that no one
has written about.
I’ll be eternally curious about New Orleans because so much of the city’s history is still unwritten and
uncelebrated, especially the very active roles that women played in shaping the city.
Last year you had a blog post, ‘Writers Inspiration – How it Happens.’ This is a fascinating post. I
enjoyed reading how your vacation with your husband sparked a myriad of thoughts and possible
story ideas. In your post, you wrote:
“Keep in mind: I still don’t know if Mrs. Donner existed during the winter of 1846-47, so please understand
that I’m taking a short story writer’s dramatic point of view rather than a historian’s accurate point of view.”

How is it that a story writer’s point of view can vary from a historian’s accurate point of view? Is
this something that occurs often, and does it ever present itself to be a problem as you’re writing?
I’ve written four short stories (two published, one coming out in September, and one currently in critique)
and each one of them features a real personage from the past. Three of these persons are internationally
famous (or infamous); one of them is locally renowned.
In my stories, I use a real person as a fictional launching point for a story that might have happened to
them. (I also did this in FANNY NEWCOMB & THE IRISH CHANNEL RIPPER, where I used the mythology
of Jack the Ripper to launch the story.) I incorporate as much about the real person’s life as I can. I still
have to fit them into the conflict of the story. I also have to resolve the story in a way that is fair to both the
reader and the real person.
When I write straight history I don’t play with or embellish the facts. For an example of my historical writing,
check out New Industries New Opportunities New Life which I wrote for Alcatraz Island, where my husband
volunteers.
Here’s an update to the blog post you mention above: I haven’t researched or written anything about Mrs.
Donner. But after my trip to the Cody Dug Up Gun Museum I did write “The Widow Morgan Shoots a Poser”,
which I’m prepping for submission.
Do you have any favorite methods you use in researching your books?
I might just be the most inefficient researcher I know because I never stop researching. I do my initial
research online and then move into libraries and archives. I’ll also explore the locations I’m writing about
by walking the streets and taking tours of buildings. Of course, I take lots of photographs and notes about
what I’m seeing and how being in those places makes me feel.
As I’m writing, I’ll often go back to contemporary newspapers to see if there’s more info to glean or if there’s
a different way of looking at the problems I’ve created for my characters. I would perish without my
subscription to newspapers.com.
I am also a big fan of maps, which comes both from my work as an architectural historian and because I
write crime fiction in historic New Orleans. I’ve got to get the locales of the Irish Channel, French Quarter,
and other areas of the city just right and I depend upon the Library of Congress’ online Sanborn maps.
Along with your Fanny Newcomb book, you’ve also written several short stories. Do you prefer one
form over the other? Do the two different writing forms vary as they relate to historical fiction?

I always wanted to be a novelist and never intended to be a short writer. But last year I received two “calls
for short stories” and I just decided to go for it.
I found out that I like writing short stories! Short stories let me jump into new landscapes, meet and
understand new characters, plumb new emotions, and create exciting resolutions. Writing a short story is
kind of like having a sweet summer romance; while writing a novel is more like being in a serious, committed
relationship.
What challenges have you found with writing historical fiction?
There are so many fascinating tidbits that I want to put in my stories (both the novels & the shorts), but they
just don’t fit. It’s frustrating to have so many research treasures that end up on the cutting room floor. Or to
think of so many ways that the characters could develop or the plot could change, but not be able to follow
those paths. The only thing to do is to keep those ideas for another story or share those tidbits on my blog.
Do you have a current historical fiction work in progress? Can you give us a little teaser about it
and let us know when we can look for it?
Of course, I’m working on something! Here’s part of the current pitch for the novel I’m finishing: In 1919,
Viola Clark is a brash, self-confident novelty singer in a second-rate vaudeville troupe. When her pianistlover is murdered during their run San Francisco, Viola’s the police’s number one suspect.
The short, short pitch is: “It’s a Who Done It meets a Woman Who Knows Too Much in Jazz Age San
Francisco”.
FUN FACT: A few years ago I inherited a treasure trove of memorabilia from a real-life “brash, self-confident
novelty singer in a second-rate vaudeville troupe”. Her scrapbooks and music have long fascinated me and
were the perfect launching point (there’s that phrase again!) for a murder mystery set in San Francisco.
I’m not sure when Viola’s story will be published, but I do have a short story coming out soon. “Miss Evelyn
Nesbit Presents” appears in Me Too Short Stories: An Anthology, Crimes against women, tales of retribution
and healing on September 3.
Is there anything you’d like to share with us that I didn’t ask you about?
I’m still a big, big reader of historical fiction. I read historical mysteries, romances, spy stories, and
everything else! I look for any moment when I can crack open a book or my kindle. Reading opened the
world for me and it continues to keep me amazed, energized, curious, and enchanted. I always love to hear
about new authors and their books.

You can find Ana’s books here:

FANNY NEWCOMB AND THE IRISH CHANNEL RIPPER (Sand Hill Review Press).
Fault Lines: Stories by Northern California Crime Writers includes my historic short story “Kate Chopin
Tussles with a Novel Ending”.
No live purchase link yet, but my story “Miss Evelyn Nesbit Presents” comes out September 3rd in Me Too
Short Stories: An Anthology (Level Best Books).

You can find Ana here:
Connect with me on Facebook @AnaBrazilAuthor or through my website & blog at anabrazil.com.
I adore Pinterest and have boards for all of my novels and short stories.
BIO: Ana Brazil is the author of the historical mystery Fanny Newcomb and the Irish Channel Ripper (Sand
Hill Review Press) and the winner of the Independent Book Publishers Association 2018 Benjamin Franklin
Gold Medal for Historical Fiction.
Ana earned her master's degree in American history from Florida State University, has worked as an
architectural historian and a technical writer, and is now writing fiction full-time. Her heroines are the
independent American women of the late 19th and early 20th centuries who worked smart, fought hard,
and persisted always.
A member of Sisters in Crime and the Historical Novel Society, Ana is happily at home in Oakland,
California.
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Sarah’s Quilt
A Novel of Sarah Agnes Prine
and the Arizona Territories, 1906
Nancy E. Turner
Sarah's Quilt, the long-awaited sequel to These Is My Words, continues
the dramatic story of Sarah Agnes Prine. Beloved by readers and book
clubs from coast to coast, These Is My Words told the spellbinding story
of an extraordinary pioneer woman and her struggle to make a home in
the Arizona Territories. Now Sarah returns.
In 1906, the badlands of Southern Arizona Territory is a desolate place
where a three-year drought has changed the landscape for all time. When
Sarah's well goes dry and months pass with barely a trace of rain, Sarah
feels herself losing her hold upon the land. Desperate, Sarah's mother
hires a water witch, a peculiar desert wanderer named Lazrus who claims
to know where to find water. As he schemes and stalls, he develops an
attraction to Sarah that turns into a frightening infatuation.
And just when it seems that life couldn't get worse, Sarah learns that her
brother and his family have been trapped in the Great San Francisco
Earthquake of 1906. She and her father-in-law cannot even imagine the
devastation that awaits them as they embark on a rescue mission to the stricken city.
Sarah is a pioneer of the truest spirit, courageous but gentle as she fights to save her family's home.
But she never stops longing for the passion she once knew. Though her wealthy neighbor has asked
her to wed, Sarah doesn't entirely trust him. And then Udell Hanna and his son come riding down the
dusty road. . . .
Authors: Do you have a historical fiction book or short story that you’d like featured in Pages of the Past? Email me
at texastrishafaye@yahoo.com to see about scheduling your book or short story in a future issue.
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