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From the Editor
It’s always exciting to find a little known historical tidbit buried someplace unexpected. Sometimes these
fascinating little snippets end up finding their way into a story sometimes in the future – and sometimes
they don’t.
Last week I was reading High Tide in Tucson, by Barbara Kingsolver. In one of her essays, she shares her
thoughts about some of her readings of Thoreau’s works. She writes:
“…and even little boys who blow the seeds off dandelion heads to find out whether their
mothers want them. (“If they blow off all the seeds at one puff, which they rarely do, then they
are not wanted.”)
All these years of only thinking that blowing dandelion seeds were for wishing. It never entered my mind
that there were other superstitious beliefs. Will that tiny tidbit ever end up in one of my historical tales?
Or perhaps the larger question is – will I even remember this piece of folklore a week, a month, or a year
from now? I’m not sure. But for today, the thought amuses me and I relish finding these small treasures
in unexpected places. It teaches me to read with a deeper purpose, gleaning useful information wherever
I can find it.
Now, on to our celebration of historical fiction for this week!
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Genre Definition of Historical Fiction
The definition of historical fiction seems easy enough – it is fiction and it’s historical. Yet, the term can
mean different things to different people. All the subgenres that exist today can complicate the matter
even further. Add to that about how readers have their own interpretations and perceptions of the genre,
and we end up with a really mixed bag.
Personally, I find that I tend to write most of my historical fiction works anywhere from 1850-1940, with
the 1930s being my all-time favorite decade. I think of this as historical fiction, but then I found myself
chatting with Peggy Harrison who, along with her co-author Jay Hosler, wrote three copper age novels –
Rockslide, Spirit Chamber, and Ring of Fire. Now, copper age is historical.
I was at one of my writing groups and had a snippet of a 1930s short story I was working on. One of the
ladies commented that she didn’t like historical fiction – but she was enjoying reading the excerpts I
brought in because she was caught up in the story about the women from the past.
At a writing workshop a few weeks later, I was chatting with another attendee. The talk turned to the
familiar ‘What do you write?’ conversation. I replied, “A variety of works, but I’m finding myself drawn
more and more towards historical fiction.”
When I started explaining how I started with some family stories and then I wanted to start telling the
tales of vintage items, her frown turned to a look of curiosity. She told me, “I’ve never liked historical
fiction. I always thought of it as just the old romance bodice-rippers. But these sound like something I’d
enjoy reading.”
The Historical Novel Society explains historical fictions like this:
I will mention that my journal, the Historical Novels Review, has a working definition, which we
use for consistency purposes in deciding which books to review. To us, a “historical novel” is a
novel which is set fifty or more years in the past, and one in which the author is writing from
research rather than personal experience. Most autobiographical novels would not fit these
criteria. Not all people agree on this definition, however, and even we occasionally break the
rules. Some readers go so far as to say that a novel should only be called “historical” if the plot
reflects its historical period so well that the story could not have occurred at any other time in
history.
A story set fifty or more years in the past – that seems to be a fairly universal parameter. But then I find
myself thinking – Woodstock was 50 years ago this August. Granted, as an 11-year old girl I couldn’t have
gone to Woodstock and I only remember vague references to it. But still, that’s in a time period I
remember. I don’t know if I like the idea that something I have memories of qualifies as historical.
Next week we’ll look at the differences between history and historical fiction.
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Some authors amaze me, because they seem to have an effortless knack
for great writing – no matter what genre they’re writing in. Susanne
Matthews is one of those. I was introduced to Susanne’s writing through
an online writing group, Tuesday Tales, and she quickly began one of my
favorite authors. Romance, suspense, historical – no matter the genre, I
always admire reading her prose.
Today Susanne shares some thoughts with us about writing historical
fiction. Welcome, Susanne!
*****

Susanne, what drew you to write historical fiction?
I’m one of those people who love history. As a young girl, I was particularly interested in the Greek, Roman,
and Egyptian periods. I must’ve read every novel our library had. Later on, my interest shifted to European
history, specifically the kings and queens of England and France. When James Clavell’s novels about China
and Japan came out, I shifted my interest there, and after that, I went to Michener’s novels, particularly
enjoying Chesapeake and Alaska. I’ve been fortunate enough to have visited Jamestown, Williamsburg,
Anchorage, and Juneau.
As my family grew, I turned to shorter novels and read a lot of Regency and Civil War books, although
Gone with the Wind is still my favorite. One of my greatest thrills was visiting Gettysburg for a Civil War
reenactment. I realize that real history was cruel, bloody, and unjust. At university, I was a history major.
I’ve read about the atrocities of slavery and the horrors committed by the Nazis. History is supposed to
teach us to be better people and avoid making the same errors our forefathers did. Sadly, not everyone
gets that.
When I decided to try my hand at writing a historical novel, I opted to stay away from the realm of those
I’d read so much about and focus on an area I felt was underrepresented. My novels deal with the colonial
era, but not of the USA. My focus is on French colonization in the west and specifically on New France,
which today is better known as Canada.

Do you have a favorite era to write in? What do you enjoy most about that era?
So far, although I have a short story set in Pompeii, I’ve set my books in the seventeenth century, but my
Canadiana series which begins with The Price of Honor hopefully will move into the eighteenth century.
There isn’t any one thing I like about the era, but when I did my ancestry search, I discovered both sides
of my family arrived in New France in the early 1660s. There isn’t a lot of information available on them,
but I know why they came and what they did while they were here. Those people helped found my
country, and suffered doing so. Some of them were part of the great deportation from Acadia to Louisiana.
According to Ancestry, I still have relatives living there. Those are the times and events I want to study
and write about.

Do you have any favorite methods you use in researching your books?
Other than family genealogy, I do a lot of online research on the specific places I use in my novels and on
the historical documents available from the era. I’ve been fortunate enough to frequently visit the
Canadian sites that figure prominently in my books. These include, but are not limited to, Montreal,
Quebec City, Grand Pre, and Louisburg.

Tell us about one of your favorite characters from one of your books.
That’s like asking a mother to pick her favorite child! My female characters don’t follow the mold for the
period. Yes, they’re constrained by the reality of the times and their places in society, but they tend to
think outside the box and find ways to avoid their intended fates. They are NOT simpering violets. My
male characters are vibrant, dashing, but far from perfect. They love deeply, exclusively, and will sacrifice
almost everything for the women they love. They’re also deeply loyal to the colonies and the king, putting
their duty ahead of their own wants and desires. I know this isn’t exactly what you want, but I can’t choose.

What challenges have you found with writing historical fiction?
It’s sometimes hard to find the historical facts I need for the period I’m working with since many of those
documents that would’ve been archived in France no longer seem to exist, or if they do, they haven’t been
digitalized. Even the Canadian government has limited information from that period. Record keeping
wasn’t a strong suit and many people couldn’t read or write, so you’re left with gaps. For example, I’ve
based some of the Canadiana series on a note I found in a document that referred to a plot to stop the
advance of colonization in New France because it interfered with the fur trade. Trappers were upset by
the rules that limited how far from the established colony they could explore and trap. They were fined
heavily if they did so. Radisson and Desgroseillers, two trappers glorified in a television series when I was
growing up, were actually French, but defected to England when the French refused to let them explore
the area to the west of the colony to find the rich fur lands around Hudson’s Bay. That was all I had to
work with, but since the colony prospered, obviously the plot failed.

Do you have a current historical fiction work in progress? Can you give us a little teaser
about it and let us know when we can look for it?
At the moment, I’m working on Book Two of the Canadiana Series, called The Price of Courage. It continues
from The Price of Honor, expanding on the plot discovered in the first book, but brings a new twist when
one of the women is kidnapped by escape prisoners from France who want to find the place where the
bison covers the prairies for miles and the houses are made of gold. This plays on the Spanish explorer

Coronado’s search for Cibola and the lost cities of gold. There’s a rather dedicated and handsome trapper
named Lucien, who with a small group of trusted men, set out to rescue Sophie and bring the culprits to
justice. I’m hoping to have the novel ready by this time next year.

Here’s a teaser:
Spending last night in the palace was quite a change for a man used to sleeping
out under the stars or in tents. Despite the fact he felt like a fraud, he’d worn gentleman’s
clothing, supplied by the seigneur, but was happy to be back in his familiar, comfortable
buckskins.
The face of the redheaded woman, the seigneur’s wife’s cousin who ran the inn in
Ville-Marie, flitted through his mind. A gentlewoman like that wasn’t for a rough man like
him. She deserved the finer things in life while he ... Could he live like that? In a house with
feather beds? A house with servants? He very much doubted he was cut out to be a
gentleman.
Life had been hard in France for him and Alain, especially after their parents had
died. They’d eked out a living working for the estate owners harvesting crops. When the
chance to go to the colony and become rich by hunting the fur-bearing animals had
presented itself, they’d jumped at it. The passage, one undertaken in early spring, had
been a rough one and almost half of the passengers aboard the crowded ship had died.
The man who’d recruited them hadn’t told him what a hell they were walking into, but they’d
survived that demon-spawned trip and now, after ten years here, while he wasn’t rich, he
lived life the way he wanted to.
Alain had given up the long trips to find furs last year and had bought a piece of
land on the edge of the settlement. He’d built a house and a barn and had planted his first
crops when those bastards had attacked the place, burned everything to the ground, and
had murdered Marianne’s brother—most likely because, as a trapper himself, he’d
recognized one of them.
Just thinking about those events made his blood boil. Those men, in custody and
hidden in the basement cells of the governor-general’s palace, would face the
consequences of their actions as soon as the ringleaders were caught. If it were up to him,
Lucien would turn the traitors over to the Mohawk for justice. Deportation to Guyenne—the
French punishment for their crimes—simply didn’t seem harsh enough.
The seigneur had arranged for Marianne and the children to stay in Ville-Marie
until a new house could be built and the crops replanted. He’d given Alain land on his own
centimes, replenished his animals, and provided the help his brother needed. They would
spend Christmas in the new house, far better constructed than the one they’d had before.
That was why he’d agreed to do this—not for himself but for Alain, Marianne, Jean, and
Lucie. Family mattered.

Do you write in any genres other than historical fiction?
I also write contemporary romance, holiday romance, mild paranormal suspense romance based on
Native American myths, a woman’s fiction that contains two story lines, one set today, the other in 1967,
but it isn’t a time travel book, young adult suspense, romantic suspense, and thrillers with a touch of
romance. I’ve got a sci-fi novel in the works as well as a fantasy novel.

What is your favorite genre to write in and why?
I have to admit I like writing suspense. You find it in my historical novels, too. I like creating plots that
draw the reader in and make them think. I like to give them a puzzle to solve, but most importantly, I like
creating them. A friend referred to me as a criminal mastermind. I don’t know about that since I’ve never
had so much as a speeding ticket, but I do have a wild imagination. What you won’t find in any of my

books is a lot of sex. To me, if I add a sex scene, it’s because it’s necessary to the plot development. Many
of the heroes in my suspense novels and thrillers are in law enforcement, so duty and professional conduct
isn’t something I’ll toss away for a sex scene.

Is there anything you’d like to share with us that I didn’t ask you about?
I love the ocean and my favorite place to be is on a cruise ship. I’ve used some of the things I’ve seen and
the places I’ve visited in my novels. I’ve been to Alaska, the Norwegian Fjords, and the Eastern, Western,
and Southern Caribbean. My bucket list includes a Panama Canal cruise and one of the Hawaiian Islands.
My next novel, part of my Harvester Files thriller series will be set partially on a cruise ship and on St.
Lucia.

You can find some of Susanne’s books here:
The Price of Honor https://www.amazon.com/dp/B07BRTL4P6
The Captain’s Promise https://www.amazon.com/dp/B00KQ5P30G
Same Time Next Year https://www.amazon.com/dp/B07FPWDH1T

You can connect with Susanne here:
Blog: https://mhsusannematthews.wordpress.com/
Website: https://mhsusannematthews.ca/
Twitter: https://twitter.com/jandsmatt
Amazon bestselling author Susanne Matthews was born and raised in
Cornwall, Ontario, Canada. She is of French-Canadian descent. She’s always
been an avid reader of all types of books, but with a penchant for happily ever
after romances. A retired educator, Susanne spends her time writing and
creating adventures for her readers. Not content with one subgenre, Susanne
writes romance that ranges from contemporary to sci-fi and everything in
between.

The 1950s

Daisy Fay and the Miracle Man of Paris
Fannie Flagg
Fannie Flagg takes us on a journey to a South that only Southerners know, to a
time when 'Blue Velvet' was played at the Senior Prom, and into the life of Daisy
Fay Harper, a sassy, truth-telling heroine who just can't stay out of trouble.
What's more she tells us everything - from what (or who) made her Daddy and
Momma split up to what is really stashed in the freezer of the family's malt shop.
Daisy Fay is coming of age in the Gulf Coast's Shell Beach, which is The End of
the Road of the South, but a dandy place to meet the locals like hard-drinking
Jimmy Snow, former debutante Mrs. Dot and Daisy's own Daddy. They're all part
of the fun that takes us down home, back to the '50s, and into the best story ever
written east of Texas...

84 Ribbons
Paddy Eger
A young dancer's realizes her lifelong dream, if only for a while.
Seventeen year old Marta Selbryth realizes her dream of becoming a
professional dancer when the Intermountain Ballet Company in Billings,
Montana invites her to join their 1957 season. As Marta's new life unfolds, she
must learn to face not only the successes of dancing in the corps de ballet, but
the challenges and setbacks that might crush the dream she's had for so long.
After a couple of mishaps, Marta settles into life in a boarding house located
near the ballet company. Her landlady, Mrs. B., is friendly, reduces her rent
when Marta's offers to bake for the boarders and later allows her to use the
basement as a practice studio. The two male boarders are supportive; Carol, a
fellow boarder, ignores her.
Marta spends her free time practicing when she's not spending time with her
new friends Lynne and Bartley, her fellow corps dancers. Their time together becomes an important
lifeline through their first year.
Madame Cosper, the artistic director, is a demanding woman. Marta begins their association poorly
when she makes a disastrous choice. Expecting expulsion, Marta receives a second chance in the
form of dancing the unpopular character roles during the fall and winter performances. Marta
determines to dance every role with confidence in hopes of proving to Madame that she's up for every
challenge.

Steve, a young college man and a reporter, spots Marta when he's assigned to write an article about
ballet for the local paper. He's attracted to her and begins his pursuit. Over the months ahead, he
becomes her tour guide of the area and attempts to convince Marta to be his girl. But her steadfast
focus is ballet and some of her adventures with him lead to problems with Madame Cosper.
Shortly after Christmas, everything changes for Marta, Bartley and Steve. Significant events
permanently influence their lives. Each must deal with exhilaration and heartbreak as well as
frustration and changes that test their ability to cope.
Authors: Do you have a historical fiction book or short story that you’d like featured in Pages of the Past? Email me
at texastrishafaye@yahoo.com to see about scheduling your book or short story in a future issue.
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